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In the fransifion Jfrom pne siring io an-
other the bow ‘thould wmnot stand still. You
must keep it moving, give it lesway,s0 that
you securs a perfeef legato.

En el cambio decuerda i otra el arco
no debe permancer inmovil. Mantengalo en

movimiento de este modo asegurara un Je-
L. A. £gato perfecto,

L.4.

ETUDE IN THE FIRST, ESTUDIO EN LA PRIMERA,
SECOND AND THIRD POSITION SEQUNDA Y TERCERA POSICION

d bowings

Pupil
Diseipulo

2451

Teacher
Massiro

sponlife,

Down Bow qulckly — Arco Ascia adgjo deprisa
" Cp Bow slowly — .dreo Aacia arrida despacio
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rapido

slowly — lento

quickly —
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LAST NIGHT L4 NOCHE PASADA

(First, Second and Third Position) (Primera, Segunda y ﬁﬂm poricion)
with harmonics cOm @rmonicos
H. Kjerulf
Arranged by
Allegretto J:ﬂ'q‘idiﬂ por iH*B'
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Not alome in the iransition from one
siring to another, bul in legato passages
in general, the bow must not be allowed
fo resl belween ihe different moles, else
the legato dr Josi.

No solamente en la transicion de una
cuerda & otra, sind que en los pasajes le-
gate en general, el arco no debe ser per -
milido pararse entre las diferentes notas,
sino el Jegamio es perdido.

L. A, L A
ETUDE IN THE FIRST, ESTUDIO EN LA PRIMERA,
SECOND AND THIRD POSITION SEGUNDA Y TERCERA POSICION
Dont *
Allegretto
\'iq s 3 /-—-—'——-—-.\\
Pupil [
Diseipulo
243
Teacher r— :
Maestro o s %

=) Dont was the teacher of Professor Auer during
1868 =nd 1867.

Cornire Hoie Kt

) Doni fué massiro del profesor Ausr durants 1558
¥ T857,
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 THE SPANISH DANCER LA DANZANTE ESPANOLA

(First, Second and Third Position) (Primera, Segunda y Tercera posicion)
Vincenzo di Chuu
Tnmpn di Valse o} }rﬁm ' M.B.
Pupil H_—Fi— I — I :
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*) About Accent see Part V, Page 428 I *) Respacio al aceniuar vesss la parie F pagive 424
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THE MARTELE

A most effective and characteristic bow
ing is the so-called marfelé  (hammered-
stroke) The name is derived from the French
word marfel, meaning hammer, and signi -
fies that every tone is to sound like a
short blow from a hammer, firm and vigor-
ous.

There are two different kinds of mar-
telé bowing:

1 The short martels
2 The grand or broad martelé

{In the French and Belgian schools of
violin- playing the broad marfele is known
as the Grand delache rapide ef aeoommiude;
yet since this Grand defaché is in reality
nothing else than a marfelé, carried out
with a full stroke of the bow,(a whole bow),
the Russian violin school has adopted the
name of Grand marielé for this variety of
bowing.)

Playing marfels is admirabe practice for
the development of bowing.

THE SHORT MARTELE

We will consider the SAor{ marielé in the
first instance, because it is easier to execute
dhan the Grand martels.

The short martelé is played at the point
of the bow. The bow is used to give a wvery
powerful, energetic accent (gf8)in a  rapid
and elastic thrust, and then suddenly stops
short on the string, thus at once checking
the vibrations of the latter, and causing
the tone to break off abruptly. The pawse
or break thus brought about Befwsen szch mote
and ils successor wmusi nof be loo shord, since
otherwise the marfele stroke loses its charac-
ter. The bow must not leave the string.
In the attack,-which must sound like the
short stroke of a hammer, care must be
taken not to scratch. The tone should not
Le broken and dry.

The short marfele is mainly played from
the wrist, and offers splendid practice for the
development of the wrist muscles.

@’:’/ﬂ/}v u%( %x 7

EL MARTELE

Un sumamente efective y caracterisiico
golpe de arco es el llamado martele’(goipes
de mariilic) Kl nombre er derivado de la
palabra Francesa martel, indicando mar -
tillo, y significando gue cada mnota debe
sonar como wn pegueiio golpe de martiilo-
Sirme y vigoroso.

Hay dos distintas clases de martele:

{ Kl corto martele
2 Fl grande 0 amcho martele

Fn la escuela de Ficlin Francesa y Bel-
ga el ancko martele er comoevdo como ol
grand detache rapide et accentuee, sin
embarge este Grand detache no ex. en
realidad mads gue un martelé, ejeouiado
con wn enlero golpe del arco, ia
ercuela Rusa ha adoptade el mombre ds
Grand martele para ésfa variedad de
argueo,

Tocando martele es uma pracéica ad -
mirable para el desarrollo del arguea -
maenio,

EL MARTELE CORTO

Considerarsmos ¢l martele corto como
el primer efemplo, debido o gue es mas
Jaéil de ejecutar gue ¢l martele grande.

£l martele corfo se foca en la punia
del arco. Kl arco debe dar un muy po -
tenie y energico acento fgﬁ] en su rapido
y ¢lastico afaque y despues repentindmen
te pararse en la cwerda, esto con wna szola
vibracion de la misma, cowsando la yolura
del tomno bruscamenfs [a pausa o separa-
cion entre cada nota y sucesor no debe
ser muy corta, pwesfo gue de oftro modo
el martele perderia su cardcier. Kl arco
no debe separarce de la cuerda. Hn el
atague, el cual debe sonar como um corio
golpe de martillo, debe tomarse cuidado
de mo rascar. Kl tomo mo debe ser rolo
¥ Reco,

Kl martele corio es principalmenis io -
cado con la muheca .y ofrece unn praciica es-
plendida para el desarrollo de lox musruios
de la nunieca.



The fingers must develop all their pow-
er, and the up-bows must be well marked.

The martela should be taken at a mod-
erate tempo, and in general must not be played
too fast.

THE SHORT MARTELE

Los dedos deben desarrollar lodo st fuer.
sa y el arco Aacia arriba debe ser bien mar-
éado,

£l martelé debe tomarce a un tiempo mo-
derado y en general no debe locarse muy de-
priEa,

EL MARTELE CORTO

245

Written: — Se escride
g 1 -: ¥ ¥

i & & ]

Play the martelé with the point of the

dow, vigorously. Accent i/ The up — bow
showld be especially emphasised.

L. A
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Téquese el marfelé con la punta del arco,
vigorosamente. Acentielo] La arcada hacia
arriba debe ser especialmente marcada.
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ESTUDIO PARA EL ARQUEO
CORTO MARTELE

ETUDE FOR SHORT
MARTELE BOWING

-l

L1

Pupil

Diseipulo

247
Teacher
Maestro




Professor Amer's * Finger and Bowing Bxercises”,
applied to the short mareié (p. 267), should be studied fesor dusr aplicados en of marteld corto (p. 267)
here.
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THE GRAND OR BROAD MARTELE
(Grand Detaché rapide et aecentuee)

The grand marfelé is brilliantly effective,
and is carried out with the whole bow. As in
the case of the shor! martels, a vigorous ac -
cent is given at the attack, the bow is then
drawn in an elustic and rapid manner across
the string, and is brought to an 4brupt stop,
50 that a well - defined pause occcurs between
one note and the other. The difficulty lies in
using the bow parallel with the bridge. The
tone produced should not be harsh or -rough.
Scratching should also be avoided in the attack.

The grand marfelée is more difficult to
carry out than the short marfels, since the bow
is heavier at the nut and hence, when the attack
by down bow stroke is made,tends to produce a
rough and scralchy tone. When attacking use the wrist,

When properly carried out this marfedd
stroke furnishes a splendid exercise for de -
veloping a loose, supple wrist movement, and
gives one's playing breadth and swing.

GRAND MARTELE
With the whole bow

As written: - S¢ eseribe

EL GRANDE O ANCHO MARTELE
(Gran Detaché rapide el accentuée)

B2 martelé grande es drillaniemente efective
¥ se desarrolla com ol arco emterv. Jgual gue
en el caso de martelé ecorte, al atague se le da
un vigoroso acenio y ef arco es movido despues
sobre las cuerdas elasticamente y rapido y es
induoido a4 wna parada seca, de tal manera
gue una bien definida pausa debe ocurrir
enfre une nofe y ofra. La dificulled eonsiste
en el uso del arco paralelo con el puente. Fi
tomo gue se produsca no debe Ser aspero y duro.
B rascar también debe eviiarse al atacar,

Kl martelé grande es mas difiul de de -
sarrollar gue ¢l martelé corfo, debide a gue
el arco es mas pesado en el talin, por lo tanto,
cuando se ataca hacia abajo Any tendencia a pro-
dierir un tono msposo. Cuande se alague usese la mu-
Cuando eéste martelé se desarrolia cor -
recfamente consiituye un espléndido  ejer~ o
para desarroliar un ligero y flexible mood -
miento de mufieca y da al mismo tiempo fibera-
lidad y palance.

reca,

MARTELE GRANDE
Con lal arco entero
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The grand martelé is best adapted for use in
the lower positions om the violin

. It is mot so
well adapted for the higher omes;, in which it is

apt to sound forced and rough owing to the
greater tension of the strings.

ETUDE FOR GRAND
MARTELE BOWING

FI martelé grande se adapia mejor para
wiarlo en las posiciones bajas del Fiokin. No
se adapta para las notas agwudas en las cuales

¢s propemso & Somar forsado y uspero debido a
fa gran femcion de las cuerdas.

ESTUDIO PARA EL ARQUEO
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MARTELE GRANDE
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